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Markéta ZILKOVA, Nasténné malby kosteli farnosti Ri¢any u Prahy

Vétsina nasténnych maleb v kostelech ficanské farnosti je gotickych ze 14. stoleti. Jejich
uroven kolisa od velmi kvalitni malby pochazejici z okruhu prazského dvora v byvalé vézi
ficanského kostela az k rustikalni a patrné diletantské malbé v lodi jazlovického kostela, coz
souvisi s donatory a patrony téchto kostell a jejich postaveni na panovnickém dvote a
majetku. Dosud spiSe piehlizené jsou pozdné barokni fresky v Kostelci u Kiizkt, jimiz je
vyzdoben cely presbytaf. Jsou patrné dilem dvou malifd, nebot’ jejich kvalita je rizna.
Hlavnim namétem je ptib¢h patrona kostela sv. Martina, ktery je doplnén o zobrazeni

namét pravdépodobné souvisi s obrazem stejného tématu od Karla Skréty, ktery ziskal
kostelecky kostel roku 1784 ze zruSeného paulanského kostela v Praze), evangelisty a alegorie
ctnosti. Do iluzivni architektury jsou zasazeny erby majitelti panstvi a donatori kostela
Sousedni kamenicky kostel je cely vyzdoben pozdné baroknimi freskami s ndmétem Piedani
desatera, které vznikly pfi pfestavbé kostela v roce 1797 diky prazskému arcibiskupovi
Vilému Florentinu kniZeti Salm-Salm a svéticimu biskupovi Vaclavu Leopoldu
Chlumcanskému rytiti z Chlumcan a Prestavlk. Posledni nasténnd malba vznikla roku 1941,
kdy byla vyzdobena klenba lodi kosteleckého kostela freskou patrona sv. Martina, ktera je
inspirovana baroknimi freskami v presbytafi.

Markéta Zilkovd, Mural paintings in the churches of the parish of Ri¢any u Prahy

The magorily of the mural paintings in churches in the Ricany parish are Gothic, coming from
the 14™ century. Their quality varies and the pieces of art range from very high quality
paintings in the former tower of the Ric¢any church having originated at the Prague court, to a
rustic, or probably even dilettante paintings, like the one in the church in Jazlovice. This is a
consequence of what type of donors and patrons these churches had, their wealth and their
position to the ruling court. The late Baroque frescoes in Kostelec u Krizkit embellishing the
whole presbytery have been rather overlooked until now. They were probably created by two
different painters as their quality is quite different. The main theme is the story of St Martin,
the patron of the church. In addition, the frescoes also depict the Holy Trinity, the Fathers of
the Western Church, the Archangel Rafael and the young Tobias (this must be linked to the
painting with the same theme by Karel Skréta, which the church in Kostelec obtained from the
dissolved Pauline church in Prague in 1784), the Evangelists and the Allegory of Virtues. The
illusive architecture also features the coat of arms of the owners of the manor and the donors
of the church. The nearby church in Kamenice is completely adorned by late Baroque
frescoes with the theme the Handing of the Ten Commandments, which were created in 1797
during the restoration of the church thanks to Archbishop of Prague Wilhelm Florentin,
prince of Salm-Salm and the celebrating bishop Viclav Leopold Chlumcansky, the knight of
Chlumcany and Prestavlky. The last mural painting was made in 1941 when the vault of the
nave of the church in Kostelec u Krizkii was decorated by the fresco of St Martin that was
inspired by Baroque frescoes in the presbytery.

Karin PATROVA, Pod ochranou svatych. Patroni sakralnich mist i profannich Femesel
v Brandyse nad Labem — Staré Boleslavi

Stejné jako jinde i v Brandyse nad Labem — Staré Boleslavi svétci poskytovali ochranu
sakralnim stavbdm a posvatnym mistlim, za své patrony si je vybirali téZ mistni femeslnické
cechy. Nejstarsi patrocinium nalezi kostelu sv. Kosmy a Damiana, ktery je zndm ptedevSim



jako misto vrazdy a prvniho pohibu ¢eského knizete sv. Véaclava. Pfed polovinou 11. stoleti
ho nahradila bazilika sv. Vaclava, v jeho tésné blizkosti stoji jen o malo mladsi kostelik sv.
Klimenta. Svatovaclavsky kult doplnila v baroku marianskd Ucta k Palladiu zemé Ceské, jez
vyustila v postaveni poutniho chramu Nanebevzeti Panny Marie na misté starSiho farniho

V sousednim Brandyse pfevazuji pro zménu chrdmy zasvécené rané kiestanskym svétcim
— gotické kostely sv. Petra v dfive samostatné vsi Hradek a sv. Vavfince s nasténnymi
malbami i pivodné renesan¢ni chram s netypickym patrociniem Obréaceni sv. Pavla. Oblibu
zde nalezli 1 barokni svétci, jako zakladatel piaristického tadu sv. Josef Kalasansky ¢i sv.
Rozalie, ochrankyné pied morem, k jejichz pocté tu byly vystavény kaple, a zejména sv. Jan
Nepomucky, kterého pfipomina nékolik soch véetné t¢ na namésti, kde drzi v rukou misto
kiize staroboleslavské Palladium. Zamecka kaple pak byla uz v renesanci zasvécena Sv. Trem
kraltm.

Remeslnické cechy, ustavované v Brandyse od poloviny 16. stoleti, si vybirali za své
ochrance svétce, spjaté s jejich femeslem, bud’to tim, Ze je kdysi sami vykonavali (sv. KrySpin
a KrySpinian u Sevci, sv. Josef u tesafil), nebo svym atributem (sv. Petr s klicem u zdmecnikd,
sv. Jan Kititel s Berankem boZim u koze$niki, sv. Vaviinec s roStem u kovaru). Z dalSich byl
obliben sv. Vit, sv. Lukas, sv. Véaclav, sv. Homobonus, sv. Pavel a sv. Roch, patron zdejSich
zednikli a kamenikl, jemuz byla zasvécena i kaple u zatopového mostu mezi Brandysem a
Starou Boleslavi.

Karin Patrova, Under the protection of saints: Patrons of sacral places and profane crafts
in Brandys nad Labem — Stara Boleslav

The saints in Brandys nad Labem — Stara Boleslav, like other saints elsewhere, provided
protection over sacral buildings and holy places and were selected by local craft guilds as
their patrons. The oldest patrocinium is that of the church of St Cosmas and Damian, which is
well-known especially as the place where St Wenceslas, the Prince of Bohemia, was murdered
and initially buried. Prior to the middle of the 11" century, the church was replaced by St
Wenceslas’s basilica; there is a slightly later small church of St Clement very close to it.
During the Baroque era, the Saint Wenceslas cult was complemented by the Marian
adoration of the “Palladium of Czech lands”, which led to the construction of the pilgrimage
church of the Assumption of the Blessed Virgin Mary at the site of an older parish church.
The Blessed Podiven, a local martyr, also has his chapel here, as did St Ludmila in the past.

In the nearby Brandys nad Labem, the majority of churches are consecrated to early
Christian saints — the Gothic churches to St Peter in the previously separate village of
Hradek, and to St Lawrence with mural paintings, and also the originally Renaissance church
with an unusual patrocinium of the Conversion of St Paul. Baroque saints were also popular
there, for instance St. Joseph Calasanz, the founder of the Piarist order, or St Rosalia,
protecting from the plague, in whose honour chapels were built. And especially St Johann of
Nepomuk, who is commemorated by several statues including the one on the square holding
the Palladium of the Czech lands in his hand, instead of the cross. The chapel at the castle,
however, was consecrated to the Three Kings during the Renaissance.

Craft guilds that started to be founded in Brandys nad Labem from the mid-1500s, selected
patron saints that were somehow related to their craft, either because the saints themselves
used to perform that craft (St Crispin and Crispinian among cobblers, St Joseph among
carpenters), or because of their attribute (St Peter with a key among locksmiths, St John the
Baptist with the Lamb of God among furriers, St Lawrence with a gridiron among
blacksmiths). Other popular saints included St Vitus, St Luke, St Wenceslas, St Homobonus, St
Paul and St Roch, the patron of local bricklayers and stonemasons, to whom a chapel near a
bridge vulnerable to flooding connecting Brandys and Stara Boleslav was consecrated.



Petr SLADECEK, Mezi barokem a ¢eskou novorenesanci. P¥estavba kostela
Nanebevzeti Panny Marie v Klecanech

Kostel Narozeni Panny Marie v Klecanech je vzacnym piikladem sakréalni stavby ve stylu
ceské novorenesance. Plivodni stiedoveky kostel byl ponicen za Tticetileté valky, kdy bylo
skoro celé méstecko Klecany vypaleno. Ve 40. letech 18. stoleti se kostelu dostalo opravy v
jednoduchém baroknim stylu. Oprava vSak byla nedostatecna a ve stoleti 19. muselo byt
znovu piikro¢eno k upravam jiz znacné zchatralé stavby. Dlkladné ptfebudovani kostela v
slohu ¢eské novorenesance, v kontextu sakralni architektury malo obvyklém, bylo svéfeno
slavnému architektu Janu Vejrychovi. Kostelll v novorenesan¢nim stylu vzniklo mensi
mnozstvi nez téch novogotickych. Oblibé¢ se tento styl, pokladdany za méné nakladny, tésil
zejména mezi Ceskymi protestanty, kteti nedisponovali velkymi prostiedky. Ze stejného
davodu se k novorensan¢nimu slohu uchylovali 1 nékteii katolicti stavebnici, zejména ve
venkovskych oblastech.

Petr Sladecek, Between Baroque and the Czech Neo-Renaissance: The restoration of the
Church of the Assumption of the Blessed Virgin Mary in Klecany

The Church of the Assumption of the Blessed Virgin Mary in Klecany is a valuable example of
sacral architecture built in the Czech Neo-Renaissance style. The original medieval church
was damaged during the Thirty Years’ War when almost the whole town of Klecany was burnt
down. In the 1740s, the church was repaired in a simple Baroque style. The repairs turned
out to be insufficient, however, so in the 19" century the church, which had severely
dilapidated by that time, had to be restored again. Extensive restoration of the church in the
Czech Neo-Renaissance style, rather scarce as far as sacral architecture is concerned, was
entrusted to the famous architect Jan Vejrych. There were fewer Neo-Renaissance churches
than Neo-Gothic ones. The former style was less costly and became popular particularly
among Czech Protestants who were not as affluent. This style was preferred for the same
reason also by some Catholic builders, especially in rural areas.

Rudolf SIMEK, Barokni vodni mlyny v Chot¢i, Mnichovicich a Stfedoklukéch

Clanek vychazi z pomé&mé rozsahlé diplomové prace ,,MIyn jako krajinotvorny prvek v
barokni dobé*, kterou autor napsal jako student oboru Dé&jiny vytvarnych uméni na
Filozofické fakulté¢ Palackého univerzity v Olomouci. M4 za cil ¢tenartim alespon ve zkratce
pomoci malého vzorku nastinit obsah tohoto objemného dila.

V diplomové préci se hledala odpoveéd’ na otdzku, zda mlyn v barokni dob¢ slouzil ¢i dodnes
slouzi jako krajinotvorny prvek. Nejen v barokni dob¢, ale i dnes piisobi mlyn jako velice
vyznamny krajinotvorny prvek. A to hlavné svym vzezienim, umisténim v krajin¢, ale 1
nékterymi technickymi nezbytnostmi — naptiklad ndhonem ¢i akumula¢ni nadrzi. Ze stavu
fondu baroknich mlyna vSak vyplyva, Ze existuje moznost, jak toto ptisobeni na okoli v
mnohém vylepSit a rozsifit. Velmi pozitivné ptisobi nahony, které jsou dnes opét funkcni.
Pomineme-li energeticky potencial stovek zrusenych mlynt, ziskali bychom jenom opravou
nahont a rybnikl vyrazny krajinotvorny prvek, ktery by vzhled krajiny v okoli mlyna ptiblizil
dobé jejich fungovani a ozivil jiz tak silného ducha mista. V pfipadé¢ tfi mlyni v ¢lanku
funguje naptiklad vodni dilo na dvou z nich. Nejedna se vSak o reprezentativni vzorek stavu
vodnich dél v Ceské republice. Zachovat barokni krajinu miize pomoci rovnéz stat finanénim
piispénim na opravu barokni podstaty objekti, netykajici se jen vnéjSich fasad, ale i vodnich
dél, nebo zakonzervovani mlynské technologie ¢i zachovani dispozice a stavebnich konstrukei
(stropy, klenby, krovy).

Autor textu se pokousi ptedevsim pfiblizit a popsat samotnou krasu baroknich mlynt a jejich
okoli, vyznacujici se vétSinou silnym geniem loci. Ten vSak nelze nikdy dost dobie popsat, a



tak nezbyva nez doufat, Ze alespon fotografie napovi, kolik krasnych mlynii a mist se ve
StredoCeském kraji, respektive v tésné blizkosti Prahy, stale jesté nachazi.

Rudolf Simek, Baroque water mills in Chotec, Mnichovice and Stitedokluky

The article draws from a rather extensive diploma thesis called Mill as a land forming
element in the Baroque era, which the author elaborated as a student of History of Fine Art at
the Faculty of Arts at Palacky University in Olomouc. Using a small sample, the article aims
to provide at least a brief outline of the voluminous thesis.

The diploma thesis aimed to answer the question whether mills in the Baroque era were or
still are land-forming elements. In the Baroque era, as well as today, mills truly are major
land-forming elements, not only thanks to their appearance and their position in the
countryside but also as a result of their technical necessities, e.g. races or accumulation
reservoirs. The condition of the Baroque water mills implies that the there is a possibility that
this impact on the surrounding countryside may be enhanced in a number of ways. Races that
are still operational today have a very positive impact, for instance. Disregarding the power-
generating potential of the hundreds of abandoned mills, by the mere repair of races and
ponds we could benefit from a significant land-forming element that would make the
countryside look more like it used to when the mills were still in use, which would greatly
invigorate the already strong genius loci. Of the three mills covered by the article, two of
them are still running. That is not, however, a representative sample presenting the condition
of waterworks in the Czech Republic. The Baroque countryside could also be preserved
through financial contributions from the state budget allocated to repairs of the Baroque
features of individual sights, not necessarily including only exterior facades, but also
waterworks or the conservation of the milling technology or the preservation of the
disposition or the building structures (such as the ceilings, vaults, roof frames etc.).

The author of the text first of all attempts merely to depict the beauty of Barogque mills and
their environs, featuring a strong genius loci in most of the cases. The special atmosphere can
never be described well in words; the readers may hopefully get the feeling from the photos
how many beautiful mills and other sights can still be found in Central Bohemia or even in
the nearest vicinity of Prague.

Vladimir Jakub MRVIK, Odhad statku Komorce z roku 1586 jako pramen pro poznani
Ve fondech Narodniho archivu v Praze se dochoval doposud neznamy odhad rytifského
statku Komorce Vv jizni ¢asti Cernokostelecka z roku 1586, obsahujici i urbat tohoto drobného
zbozi. Komorecké zbozi ptedstavuje typicky priklad drobného rytifského statku
predbélohorskych Cech, ktery jesté pied rokem 1620 podlehl arondaci ze strany silngjsiho
Slechtického souseda. Zbozi vzniklo roku 1461 jako zastava krale Jifiho z Podébrad Janovi
Cabelickému ze Soutic. Jeho potomci potom Komorce uzivali az do roku 1583, kdy je kvuli
dluhtim postoupili svému véfiteli Janu Kutovcovi z Urazu. Jeho synové roku 1586 vykoupili
Komorce od kralovské komory ze zastavy do svobodného drzeni. Ptfi této piilezitosti byl
vytvoten zde analyzovany odhad tohoto statku.

Zbozi Komorce se rozkladalo na uzemi 11 vsi a bylo na ném 88 poddanskych gruntt,
nebylo ovSem uzemné celistvé. V idedlnim piipad¢ odvedli poddani rocné své vrchnosti 136
kop 44 groSe a2 denary Ceské. Kromé toho méli dohromady odvést jesté 142 slepic, které
ovSem bylo mozné prodat ¢i reluovat. Na celém panstvi byl pouze jediny popluzni dvir
(v Komorcich). Kromé n¢&j byl na panstvi i pansky pivovar (Komorce), ov¢in, jeden (1) mlyn,
jeden () rybnik a 6 hospod.



Velice zajimavy je Udaj orobotach na Komoreckém zbozi, které byly puvodné bud’
minimalni, nebo neexistovaly viibec. Zdejsi Slechti¢ti majitelé rozsifovali své piijmy nikoliv
v intenzifikaci a zakladani novych panskych podniki, ale v neopodstatnéném navySovani
piedevsim potaznich robotnich povinnosti poddanych - kazdy osedly bez rozdilu byl nové
povinen ro¢né€ robotovat 4 dny (2 dny s koniskym potahem a 2 dny pé&si robotu).

Shrneme-li ptedpokladané cCisté ro¢ni piijmy zplata stalych i béZznych (ovSem bez
pfipadného uzitku z lesniho hospodafstvi), dostdvame se k hodnoté cca 420-450 kop grostu
ceskych cCistého rocniho vynosu. Je ovSem opét tieba diirazné uvést, ze tato hodnota nemtize
byt uz z povahy véci absolutizovana, nebot’ vySe vynost Uzce souvisela s mirou urody ¢i
nedrody a od toho odvislé poptavky a cen v daném roce, a pochopitelné i za predpokladu, ze
poddani skuteéné¢ odvedli piedepsané davky. Bohuzel odhad neuvéadi tdaje o rozloze
jednotlivych gruntd, ze kterych by bylo mozno zjistit podrobnéji socialni skladbu zdejSich
osedlych.

Odhad Komoreckého zbozi je pozoruhodny jesté ve skutecnosti, ze je na u ného neobvykly
nestandardné vysoky pomér kapitalizace piijmu, ktery je pocitan jako 45-nésobek stalych
platl, resp. 22'2- nasobek platl béZnych.

Vladimir Jakub Mrvik, The appraisal of the Komorce demesne from 1586 as a source of
information about the economic situation of the lower nobility in the Early Modern Period
The National Archive in Prague contains a preserved and until recently unknown appraisal of
the value of knight’s demesne of Komorce in the southern part of the Kostelec nad Cernymi
lesy district from 1586. The assessment also comprises the register of land and duties
regarding the minor property. The property of Komorce is a typical example of a minor
knight’s demesne in the period prior to the Battle of White Mountain, which a stronger
aristocratic neighbour consolidated into his land already prior to 1620. The property was
pledged by King George of Podébrady in 1491 to Jan Cabelicky from Soutice. His
descendants used Komorce till 1583 when, being indebted, they ceded it to their creditor, Jan
Kutovec of Uraz. His sons repurchased the pledged Komorce from the Royal Chamber,
returning it to a free possession. That is when the appraisal of the demesne analysed in this
paper was prepared.

The Komorce property stretched over the area of 11 villages and comprised 88 villein
farmsteads, but was not unified in terms of its territory. Ideally, villeins paid their manorial
nobility 136 threescore and 44 groschen and 2 Czech denars a year. Besides that, they were
supposed to pay 142 hens, which could, however, be either sold or paid in money. There was
only one manor homestead on the whole demesne (in Komorce). Apart from that, there was a
manorial brewery (Komorce), a sheepcote, a single (!) mill, a single (!) pond and 6 pubs.

The source contains a rather fascinating information on corvée labour at the Komorce
property — it was originally either minimal or completely non-existent. The local nobility did
not increase their income through intensification and the establishment of new manorial
businesses but through an unsubstantiated increase of corvée with a team of draught animals
provided by their villeins. Each villein had to work providing 4 days of corvée labour (2 days
with a horse team and 2 days of manual corvée) a year.

If we sum up the anticipated annual income from the mandatory duties from villeins and
their own homestead, albeit without any potential benefit from the forest management, we
arrive at the value of 420-450 threescore of Czech groschen of net annual revenue. Again, it
must be clear that the value may not be final and absolute, as the revenues were closely
related to the harvest, the prices and the related demand for the crop in the given year; also,
the value is based on the condition that the villeins truly paid all the mandatory duties.
Unfortunately, there is no information on the area of individual farmsteads in the assessment,
which could tell us more about the social stratification of the local villeins in greater detail.



The assessment of the Komorce property is fascinating also because it contains an unusually
high income capitalisation ratio, which is calculated as 45-fold the mandatory duties from the
villeins or 22.5-fold of the revenues from their own homestead.

Veronika KUCROVA, Vyvoj panstvi Dolni BieZany ve stfedovéku a raném novovéku
Vyvoj dolnobtezanského panstvi byl dlouhodobého charakteru, velka cast vesnic byla
piipojena Pavlem Michnou z Vacinova v roce 1626, nejmladsi sidlo roku 1860. Hospodarska
¢innost se postupné sousttedila do deseti dvort, drobné popluzni dvory zmizely a s nimi i
tvrze. Velky podil na stabilizaci panstvi mélo Prazské arcibiskupstvi, které¢ Dolni Biezany
drzelo od roku 1715.

Veronika Kucrovd, The development of the Dolni BieZany manor in the Middle
Ages and Early Modern Times

The Dolni Brezany manor evolved gradually over a long period of time. The majority of the
villages were incorporated by Pavel Michna of Vacinov in 1626, while the youngest
settlement in 1860. The economic activities of the manor were eventually concentrated into
ten courtyards, marking an end to minor ploughed yards as well as to fortresses. The
Archdiocese of Prague, which had owned the Dolni Brezany manor since 1715, had a great
influence on the stabilisation of the manor.

Eva KYSELOVA, Viktor Sulc — rezisér narodnych divadiel?

Tento text si kladie za ciel oboznamit s osobnostou reziséra Viktora Sulca, ktory v
medzivojnovom obdobi pdsobil v prazskom Narodnom divadle a v Slovenskom narodnom
divadle v Bratislave. ESte predtym mal ale za sebou pomerne vyznamné pdsobenie v
nemeckych divadlach, kde sa nechal vyrazne ovplyvnit’ modernymi tendenciami spolocensky
angazovan¢ho divadla, v ¢om pokracoval nad’alej v ¢eskom prostredi. Okrem tvorby Karla
Huga Hilara mali na Sulcovu poetiku velky vplyv aj avantgardné umelecké prejavy, sam
patril k l'avicovej avantgarde, ¢o sa prejavilo v jeho tvorbe nielen po forméalnej, ale aj ideove;j
stranke.

Autorka sa snazi aj prostrednictvom nacrtnutia dobového divadelného kontextu priblizit’
podmienky, v akych Sulc umelecky dozrieval po néavrate do Prahy a do ktorych sa dostal
neskor po tom, ¢o prijal ponuku viest' ¢esku ¢inohru SND, s cielom zdoraznit” asymetricky
vyvin tychto dvoch blizkych divadelnych kultdr. V ramci Sulcovho pdsobenia v SND je
podstatne, ako pozitivne nepriamo vplyval na vyvoj slovenskej ¢inohry, napriklad aj tym, aka
dramaturgiu a moderné inscenacné postupy presadzoval v tej Ceskej. Na tie neskor po jeho
odchode z Bratislavy mohli nadviazat’ jeho nasledovnici, slovenski divadelnici Jan Jamnicky
a Jozef Budsky. Pozornost’ sa venuje vSak i jeho partnerstvu s FrantiSkom Trosterom, ktory sa
aj vd’aka spolupraci so Sulcom etabloval ako jedna z najvyraznej$ich osobnosti modernej
Geskej scénografie. Sulc teda stimuloval v slovenskom profesionalnom divadle vyvin
viacerych divadelnych umeleckych profesii, okrem systematického dramaturgického
uvazovania a presadzovania modernych scénografickych postupov, pomohol obohatit’ i vyvin
slovenského herectva a scasti 1 Ceského herectva.

Stcasne sa snazi stidia byt prvym krokom k dlhodobému vyskumu a upozornit’ na to, ako
malo priestoru venovala a venuje slovenska a ¢eska teatrologia vyskumu diela tohto umelca,
ktoré ma dopad na vyvin oboch divadelnych kultar. Ndjdena a doposial’ nie kompletne
prebadana osobna zlozka Viktora Sulca, ulozena v Statnim okresnim archive Praha-vychod,
podnietila autorku k tomu, aby sa v d’alSom divadelnohistorickom vyskume zamerala prave na
reviziu uz prebadaného a priniesla i d’alSie mozné poznatky.



Eva Kyselova, Viktor Sulc — A stage director in national theatres?

The paper aims to introduce to the readers the personality of Viktor Sulc, who was a stage
director in the National Theatre in Prague and in Slovak National Theatre in Bratislava.
Before that he was a stage director in German theatres, which turned out to be a rather
significant part of his professional life; there he was, to a great extent, inspired by modern
trends of socially engaged theatre which he continued promoting also in the Czech theatre
context. Besides the work by Karel Hugo Hilar, Sulc was also significantly influenced by the
avant-garde art as he himself belonged to the left-wing avant-garde movement, which showed
in his works not only from the point of view of the form but also in his ideas.

By depicting the then theatre context, the author attempts to describe the conditions under
which Sulc matured, in the artistic sense of the word, after his return to Prague and in which
he arrived soon after accepting the offer to be the head of the Slovak National Theatre drama,
with the aim of emphasising the asymmetric development of these two close theatre cultures.
During Sulc’s work in the Slovak National Theatre it was important that he indirectly had a
positive impact on the development of the Slovak drama, e.g. by the type of dramaturgy and
modern stage management methods he promoted in Czech theatre. Soon after he left
Bratislava, his followers, Slovak dramatists Jan Jamnicky and Jozef Budsky were able to
build on his methods. The author also focuses on his partnership with FrantiSek Troster, who
became one of the most significant personalities of modern Czech scenography. Sulc
prompted the development of numerous theatre professions in the Slovak professional theatre,
besides implanting systematic dramaturgy concepts and promoting modern scenographic
methods, he helped enrich the development of Slovak and partially also Czech actors.

At the same time, the paper attempts to become the first step towards long-term research
and to point to the fact of how little space Slovak and Czech theatre study devotes to research
of the artist’s work, which has an impact on the development of both theatre cultures. The
personal file of Viktor Sulc that was discovered but has not yet been fully researched and that
is deposited in the National District Archive in Prague-East inspired the author to focus her
future theatre history study on a review of the previous research and also possibly come up
with new findings.

Martin HURKA, Dva nové prameny k podobé romansko-gotického kostela sv. Martina
ve VySehotovicich

Diky dvéma nové objevenym pisemnym pramentim (vizitacni zpravé z roku 1671 a dopisu
farafe Vaclava Rohacka Marii Terezii Savojské z let 1763—-1769) jsme poodhalili stav i
podobu romansko-gotického kostela sv. Martina ve Vysehotovicich, jehoz lod’ se nam do
dnesnich dob nedochovala. Zminéné prameny postihuji jak dosud neznamé architektonické
prvky a uspotadani kostela samého (véetné vnitiniho vybaveni), tak stru¢né také dalsi prilehlé
objekty (kostnice, hibitov, zvonice). Rozbor byl doplnén fadou dosud nepublikovanych
historickych dat k vyvoji farnosti. Zejména se podatilo posunout dobu zruseni vySehotfovické
farnosti jiz do prubéhu 16. stoleti (dosud se mélo za to, Ze zanikla béhem tficetileté valky).

Martin Hurka, Two new sources relating to the appearance of the Romanesque-Gothic
church of St Martin in VySehorovice

Thanks to two recently discovered written sources (the visitation report dated 1671 and the
letter written by parish priest Viclav Rohdcek to Maria Theresia of Savoy from 1763-1769),
we were able to slightly unveil the appearance of the Romanesque-Gothic church of St Martin
in the town of Vysehorovice, whose nave did not manage to last till these days. The above
sources depict not only several, until recently unknown, architectonic features and the



structure of the church itself (including its interior furnishings) but briefly also other adjacent
structures (such as a charnel house, a cemetery, a belfry). The paper also includes a number
of not yet published historical dates regarding the development of the parish. One of the key
discoveries concerned the date the Vysehorovice parish was closed down: until recently it was
believed to have been closed during the Thirty Years’ War while now the date was moved
back as far as to the 16" century.

Martin HURKA, Piskovcové hibitovni nahrobky na $ir§im Celakovicku z 19. a 20.
stoleti

Ukazalo se, Ze ve své vétsing pochdzeji piskovcové nahrobky dochované na dnesnich
hibitovech na §ir§im Celakovicku zejména z poslednich desetileti 19. stoleti a prvnich
desetileti stoleti nasledujiciho. Terénnim vyzkumem se podatilo identifikovat desitky
,podepsanych* ndhrobku a sestavit tak mozna az prekvapive uceleny soupis kamenika /
kamenickych firem, kteti pfispéli k vzhledu hibitovii v oblasti s tradici zpracovani piskovce
sahajici az do stfedovéku (jedna se vSak o soupis netplny, autofi vétSiny nahrobkl zlstavaji
neidentifikovani). V fadé ptipadi se ovsem ukazuji moznosti dalsiho srovnavaciho studia,
jehoz pomoci bude mozno pfifadit autorstvi alespon k nékterym nepodepsanym dilim. Jako
ukdzka takového postupu miize slouzit isp&$na identifikace autora nadhrobkt, na nichz se v
obdobné kompozici objevuji symboly jako kiiz s rameny v podob¢ dievénych kulact, kotva,
provaz a rostlina maku se stonkem, listy, kvét a makovice. Je jim s vysokou mirou
pravdépodobnosti V. Janda ze Staré Boleslavi. Do budoucna se jevi jako ptinosné zpracovat i
nepiskovcové ndhrobky, u nichz dle prvotnich ndznaki 1ze predpokladat vyssi podil
dodavatelt ze vzdalengjsich oblasti.

Martin Hiirka, Sandstone gravestones in the wider Celikovice region in the 1 9" and 20™
centuries

The majority of the preserved gravestones made of sandstone and located in today’s
cemeteries in the wider Celdkovice area have been found to come predominantly from the last
decades of the 19™ century and the first decades of the 20" century. The field research helped
to identify dozens of signed gravestones and compile a surprisingly comprehensive list of
stonemasons or stone-cutting companies that helped to shape cemeteries in areas with a
strong sandstone processing tradition that goes as far back as to the Middle Ages (the list in
incomplete, however, as the authors of the majority of gravestones remain unknown). There
are number of possibilities how to determine the authorship of at least some unsigned pieces
through further comparative study. A good example of such a method may be the successful
identification of the author who made gravestones featuring, in a similar composition,
symbols such as a cross with limbs as a round wooden billet, an anchor, a rope and a poppy
with a stem, leaves, flower and the poppy head. The author is very likely V. Janda of Stara
Boleslav. It might be valuable in the future to elaborate also on non-sandstone gravestones,
the authors of which might be expected to come from more distant areas, at least according to
preliminary findings.

Vlastislav JANIK, P¥ibéh rodiny Starych
Manzelé Stati se zatadili do dlouhé fady obétavych ceskoslovenskych vlastencti, bez niz by
uspéch parasutisti ze skupiny ANTROPOID byl nemyslitelny. Osudy Josefa Staré¢ho jsou o to
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kralovstvi. Svoje vlastenectvi pak provéfil 1 v dobé okupace. Za podporu parasutistl byl



spolecné se svoji manzelkou odsouzen stannym soudem k trestu smrti a popraven zastfelenim
v KT Mauthausen.

Vlastislav Janik, The Stary family story

The Stary couple managed to place their name on the long list of self-sacrificing Czech
patriots without whom the paratroopers from the ANTHROPOID group could not have
possibly succeeded. The destiny of Jaroslav Stary is even more fascinating because during
WWI, he served as a legionnaire in the Royal British forces. His patriotism came under
scrutiny again during the occupation. Together with his wife, he was sentenced to capital
punishment by a Court Martial and was executed by a firing squad in Mauthausen
Concentration Camp.

Michal PLAVEC, Sovétsti letci proti turbinam z Ruzyné

Hned nékolik domacich i zahrani¢nich autord publikovalo studie a monografie na téma
nasazeni némeckych proudovych stihacek na samém konci druhé svétové valky z letisté
v prazské Ruzyni. Velmi dobie jsou zpracovany vzdusné souboje s americkymi stihaci, ale
nasazeni proudovych Messerschmitth Me 262 proti Rudé armadé popisuji autofi pouze
obecné, v mnoha piipadech dokonce zcela chybné a bez znalosti archivnich pramenti ruské
provenience. Tato studie zaceluje dal3i z bilych mist letecké historie nad Cechami a LuzZici na
konci vélky. Kritickym rozborem dokumentii sovétské 2. letecké armady dochazime
Kk jednoznaénému zavéru, ze sovétsti stihaci dosahli pouhych tii prokazatelnych vzdusnych
vitézstvi nad némeckymi proudovymi stihaci, ztoho dvou dosdhli nad Luzici nad stihaci
Z Ruzyné. Jednoho dosahl nadporu¢ik Aleksandr Petrovi¢ Dolgunov 27. dubna 1945 a
druhého gardovy nadporucik Ivan Aleksandrovi¢ Kuznécov 30. dubna 1945 ve spolupraci
s dal§imi dvéma stihaci. Otazniky dosud visi nad moznym sestielem proudové stihacky Lt.
Haralda Toenniessena neznamym palubnim stfelcem bitevniho letounu Iljusin I1-2 dne 30.
dubna 1945. Také némecti stihaci dosahli nékolika vzdusnych vitézstvi nad sovétskymi
stihacimi a bitevnimi letouny. Posledniho z nich dokonce 8. kvétna 1945 nad stihacim
letounem P-39 Airacobra. Jeho pilot gardovy podporu¢ik Sergej Grigorjevi¢ Stépanov
zahynul u obce Kliny.

Michal Plavec, Soviet pilots against “Turbines” in Ruzyné

The topic of the deployment of German jet fighters from Ruzyné Airport in Prague at the very
end of WWII has already been covered by several Czech as well as foreign historians in their
studies and monographs. The air battles between the German and US fighters have been
described very well while the deployment of Messerschmitt Me 262 jet fighters against the
Red Army has been described only in general, and in many cases quite inaccurately and
without the knowledge of Russian archival sources. This paper fills in another blank page in
the history of air battles over Bohemia and Lusatia at the end of the war. Having made a
critical analysis of the documents of the Soviet 2" Army, we arrived at a unanimous
conclusion that the Soviet fighters provably achieved only three air victories over German jet
fighters, two of which took place over Lusatia and the victims were fighters from Ruzyné
airport. One of the victories was marked by Lt. Alexander Petrovich Dolgunov on 27 April
1945 and the other one by Lt. lvan Alexeyevich Kuznietsov (from a Guards Unit) on 30 April
1945 in cooperation with two other fighters. The potential shoot down of the jet fighter of Lt.
Harald Toenniessen by an unknown aerial gunner of the Ilyushin I1-2 strike aircraft on 30
April 1945 is still questionable. The German fighters also achieved several air victories over
Soviet fighters and strike aircrafts. The last one was a victory over a P-39 Airacobra fighter



as late as on 8 May 1945. Its pilot, 2" Lt. Sergei Grigoryevich Stepanov (from a Guards
Unit), died near the town of Kliny.

Anezka STRIBRNA, Frantisek Stverak, faraf ve Chvalech, odpiirce a vézei nacismu i
komunismu

Studie piiblizuje osudy eského katolického knéze Frantiska Stveraka (1909-1956), ktery se
aktivné Ucastnil odboje proti nacistickému okupa¢nimu rezimu. Na jate 1940 byl zatCen a
vyslychan gestapem. Prosel n¢kolika koncentracnimi tdbory (Dachau, Sachsenhausen), kde
stravil dlouhou dobu ve zptisnéné vazbé; nékolikrat pfitom piezil pfimé ohrozeni zivota. V
dubnu 1945 se dockal osvobozeni koncentra¢niho tabora Dachau americkou armadou. Na
podzim téhoz roku se jako svédek ztcastnil soudu s nacistickymi zlo¢inci z KT Dachau.

Po komunistickém ptevratu v tinoru 1948 se nekompromisné postavil proti omezovani
prav katolické cirkve v Ceskoslovensku a jeji postupné likvidaci. Jako blizky spolupracovnik
arcibiskupa Josefa Berana byl zatCen jiz v ¢ervnu 1949. V dobé€ vysetfovaci vazby prosel
nékolika komunistickymi véznicemi (Praha-Pankrac, Valdice-Kartouzy, Praha-Ruzyn¢). V
lednu 1951 byl v jednom z mnoha inscenovanych procest s katolickymi duchovnimi a laiky
odsouzen na dvacet mésict vézeni. Po vypreni trestu byl v letech 1951-1954 drZzen v
internaci (klastery Zeliv a Hajek). Na svobodu byl propustén v roce 1954 a v roce 1956 na
nasledky mnohaletého véznéni zemrel.

Anezka Stiibrnd, FrantiSek Stverdk, a pastor in Chvaly, a political opponent and prisoner
under Nazism and communism

The study depicts the life struggles of Frantisek Stverak (1909-1956), a Czech Catholic
priest, who actively participated in the resistance movement against the Nazi occupation. In
spring 1940, he was arrested and interrogated by the Gestapo. He was sent to several
concentration camps (Dachau, Sachsenhausen) where he spent a long time in high security
prisons. His life was threatened several times but he always survived. He lived to see the US
Army liberating the Dachau concentration camp in April 1945. In autumn of that year, he
took part in the proceedings as a witness during the trial with Nazi criminals from the
Dachau concentration camp.

After the communists took over in February 1948, he uncompromisingly opposed the
restriction of the rights of the Catholic Church in Czechoslovakia and its gradual destruction.
Having closely cooperated with Archbishop Josef Beran, we was arrested already in June
1949. While still in custody, he went through several communist prisons (Praha-Pankréc,
Valdice-Kartouzy, Praha-Ruzyné). At one of the numerous mock trials with the Catholic
clergy and laymen, he was sentenced to 20 months of imprisonment in January 1951. Having
served his sentence, he was held in internment in 1951-1954 (at the Zeliv and Hajek
monasteries). He was set free in 1954 but in 1956 he died due to the consequences of the
number of years of imprisonment.



